


Dear Friends,

Welcome to the 2023-2024 Valdosta
Symphony Orchestra season at Valdosta State
University. We are celebrating 34 years of the
transformative power of music, and we are
delighted to have you join us from your favorite
seat in Whitehead Auditorium for what promises
to be five inspiring live performances.

When the VSO performed its first concert in
November 1990, VSU was the only institution
of higher education in Georgia to have its own
university-affiliated symphony orchestra —
because we understand the undeniable role the
arts play in bringing people together, fostering
creativity, and driving innovation. As South Georgia’s flagship institution
of higher education, having a professional orchestra playing live classical
music in our backyard is just one example of how VSU is working to
enhance communities through life-changing experiences.

The American Prize-winning VSO serves both the cultural life of Valdosta
and the regional academic mission of VSU. Its membership is a unique
blend of resident artist-faculty, students studying professional music
disciplines, talented community performers, and carefully selected
professionals from a five-state region. It attracts guest soloists of national
and international renown.

The VSO contributes to the cultural life of the entire region. In addition to
its concert performances, it offers musical enrichment grants to support
VSU students pursuing creative endeavors. It provides exploratory string
classes for children and adults through the South Georgia String Project,
presents a special Youth Concert Series for school children and their
teachers, and introduces the instruments of the orchestra to young
children during the annual Tunes for Tots.

We are grateful for every member of the VSO for their tireless dedication
to the musical arts and their willingness to share their talents with others.
We are also grateful for the many individuals, families, and corporations
who generously support, protect, and nurture our university community’s
tradition of musical excellence.

Thank you for being a part of our audience.
Enjoy the performance!

Richard A. Carvajal, Ph.D.

President of Valdosta State University
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Good evening,

Our Valdosta Symphony Orchestra is truly a
unique enterprise, one of a select few in the
entire country that operates collaboratively and
benefits both the university and community.
The VSO is a premier example of our campus
and community’s commitment to Arts and
culture, fostering tourism, economic growth, and
civic pride. As such, we have a responsibility to
nurture a thriving arts community, to educate,
mentor, and support our students, and enhance
the cultural landscape of our region. Together,
we embark on a musical journey that captivates
and uplifts our community, leaving an indelible
mark for generations to come.

| want to take a moment to express my deep gratitude to all our
attendees, steadfast season ticket holders, generous donors, and visionary
sponsors. Your investment in the performing arts and specifically the
Valdosta Symphony Orchestra, is a testament to your belief in the power
of music -- to educate, inspire, and entertain, and we are grateful for your
continued support.

Year after year, the VSO assembles unique performances that feature
talented guest performers and showcases the outstanding artistry of our
faculty through solo performances and collaborative leadership to create
music recognized across national and international stages, right here in our
own community.

Regarding our outstanding faculty and student performers, the Executive
Director, and Director/Conductor of the VSO -- their hard work, grit, and
dedication to their craft brings the orchestra to life. We are truly fortunate
to have such a passionate group of students, faculty, guest artists,
professionals, and loyal supporters -- we couldn’t do it without you.

My sincere thanks to each one of you for championing our Valdosta
Symphony Orchestra. We appreciate your attendance and your unwavering
dedication to the College of the Arts, the Department of Music, and to the
Valdosta Symphony Orchestra. We are delighted that you have chosen to
be part of this effort.

Enjoy the evening and the performance, we are in for a real treat.

H#1f

Michael T. Schmidt
Dean, College of the Arts
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Concert Sponsor
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Valdosta
Family Medicine
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About the Music Director

Howard Hsu

Howard Hsu is the Music Director of the
Valdosta (GA) Symphony Orchestra and
serves as Associate Professor of Music and
Director of Orchestra Studies at Valdosta
State University. Under his leadership,

the Valdosta Symphony was selected as
the 2014 winner of the American Prize in
Orchestral Performance (community division),
and has had performances aired statewide on Georgia Public
Broadcasting Radio’s “Midday Music” and “Orchestras of Georgia”
programs. Hsu has performed with the Canadian Brass, Robert
McDuffie, Simone Dinnerstein, Jennifer Frautschi, Wendy Warner,
Christine Brewer, Rachel Barton Pine, Orion Weiss, Stanford Olsen,
Alexander Ghindin, Alexander Schimpf, Katia Skanavi, Awadagin
Pratt, Elena Urioste, Amy Schwartz Moretti, the Empire Brass,
and the Melodica Men. He conducted the world premiere of James
Oliverio’s Trumpet Concerto No. 1: World House, the U.S. premiere
of Ned McGowan’s Concerto for iPad and Orchestra (Rotterdam
Concerto 2), and has given the Georgia premieres of Fernande
Decruck’s Sonata for Saxophone and Orchestra, several of the
Debussy/Matthews Preludes, and Jonathan Bailey Holland’s Motor
City Dance Mix.

Howard Hsu has appeared as guest conductor with the Hartford
(CT), Fox Valley (WI), Wyoming, Mankato (MN), Macon (GA),

and New Britain (CT) Symphonies, as well as the Bronx (NY) Arts
Ensemble, with whom he conducted the world premiere of Eleanor
Cory’s O’Keeffe’s Flora. He was a Visiting Assistant Professor of
Music at the University of Connecticut and Associate Conductor of
the University of Connecticut Symphony Orchestra, and was Visiting
Instructor of Music and Director of the Orchestra at Connecticut
College.

Howard Hsu received his D.M.A. from the University of Connecticut,
his M.M. from the San Francisco Conservatory of Music, and his B.S.
from the Wharton School of the University of Pennsylvania.
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ABOUT THE ARTIST

Aspen Sloan, Soprano

Aspen, hailing from Thomasville, Georgia, is a senior studying vocal
performance under the guidance of Dr. Tamara Hardesty. She
specializes in classical roles and has garnered recognition for her

: talent, including winning accolades in
competitions such as SERNATS.

Aspen has also delivered standout
performances as Angelica in Suor Angelica
and Fiordiligi in Cosi fan tutte, featured in
recent VSU opera productions. She plans
on graduating with her vocal performance
degree and will be pursuing her master’s
degree at another institution. In the
future, Aspen hopes to perform on stages
worldwide and share her deep love for
music and the arts.
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The Valdosta Symphony Orchestra

34th Season
Howard Hsu, Music Director

“Evocative”
April 27, 2024

This concert is sponsored by Valdosta Family Medicine.

Don Juan, Tone Poem after Lenau, Op. 20 | 19 mins
Richard Strauss (1864-1949)

“Porgi amor” from The Marriage of Figaro | 4 mins
Wolfgang Amadeus Mozart (1756-1791)

“Quando m’en vo” from La bohéme | 3 mins
Giacomo Puccini (1858-1924)

Apsen Sloan, soprano
Winner of the 2024 VSO Concerto Competition

~ INTERMISSION ~

“Prelude and Liebestod” from Tristan and Isolde | 17 mins
Richard Wagner (1813-1883)

Courtesy of Gloria Boyette Corker, winner of the “Choose Your Favorite
Musical Work” Symphony Ball auction item

Pines of Rome | 23 mins
Ottorino Respighi (1879-1936)
. “I pini di Villa Borghese” (“The Pines of the Villa Borghese”)
. “Pini presso una catacomba” (“Pines Near a Catacomb”)
1. “I pini del Gianicolo” (“The Pines of the Janiculum”)
IV. “I pini della via Appia” (“The Pines of the Appian Way”)

Howard Hsu, conductor

Offstage brass:

Trumpet: Johnny Dixon, Dustin Kirby, Braeden Floyd, Dr. Lee Smith, Brody Johnson
Horn: Theo Horton

Trombone: Natalie Savoie, Riley Carr

Tuba: William Griffin, Charles Williams
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THE VALDOSTA SYMPHONY ORCHESTRA

Howard Hsu, Music Director ® Lougenia and William Gabard Chair

Violin |

Kristin Pfeifer Yu,
Concertmaster
Leona Strickland
Hudson Chair

Alexander Reshetnichenko,
Assistant Principal

Gabriela Fogo

Felipe Romagnoli

Xin Yu Chang

Edward Charity

Petra Bubanja

Sergio Sabillon

Catherine Yara

Chuck Gunsaullus

Thomas Roggio

Stacey Sharpe

Violin Il
Kenneth Davis,
Acting Principal
Megumi Terry
Michael Sparks
Alysia Johnson
Erika Sciascia
Amelia Pharis
Lambert Hsieh
Elma Sanabria
Jennifer Clyde
Madison Brown
Rachel Friedman

Viola

Laurel Yu, Principal
Brantley and Barbara
Jenkins Chair

Miriam Tellechea

Molly Turner

Paola Alava

Dylan Heib-Schatzberg

Hunter Sanchez

Jonathan Drawdy

Benjamin Suarez

Clell Wright, Chorus Master

Violoncello

Steven Taylor, Principal
Daniel and Carolyn
Coleman Chair

Mitchell George

Kyna Elliott

Lidia Sanchez

Christina Wong

Anthony Shands

Contrabass

Tod Leavitt, Principal

Gabriel Monticello,
Assistant Principal

Samuel James

Flute

Lindsay Sparks, Principal
Elizabeth Goode
Rebekah McCord

Oboe
Susan Eischeid, Principal
Allan and Joan
Dear Chair
Sherwood Wise,
Acting Principal
Jennifer Pifer
Lindsay Miller

Clarinet

Peter Geldrich, Principal
Kay Jennett Chair

Christian Windish

Manuel Barreto

Bass Clarinet
Dale Fedele
Dennis Savoie

Bassoon

Shannon Lowe,
Acting Principal

Josephine Whiteis

Horn

Kelly Langenberg, Principal
Paul Basler

Kirston Waters

Riley Prichard

Abraham Sulin

Trumpet

Javian Brabham, Principal
Jacob Bady

Richard Wiemer

Johnny Dixon

Braeden Floyd

Trombone

Douglas Farwell, Principal
Jerry Jennett Chair

Franklin Carmona

Riley Carr

Bass Trombone
Evan Hurst

Tuba

Ryan Sorenson, Principal
Charles Williams
William Griffin

Timpani
Ryan Smith, Principal

Percussion

Milik Green

Jakalin Bryant
Jacob Walden
Austin Browning
Zachary Whitesides

Harp

Catie Canale

Keyboard
Valerie Holton Smith, Principal
Beibei Lin
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Valdosta Symphony Orchestra
ABOUT THE MUSIC

by Alan M. Rothenberg

Don Juan, Tone Poem after Lenau, Op. 20
Richard Strauss (1864-1949)

Completed in 1888. About the same time: 1887: Arthur Conan Doyle publishes the
first Sherlock Holmes story, Verdi completes “Otello.” 1888: Mahler becomes director
of the Budapest opera, Gilbert & Sullivan’s “The Yeoman of the Guard” premieres.
1889: Herman Hollerith invents the punch card system.

The legend of a man whom women find irresistible has been a favorite theme of poets and
artists for some time, Mozart’s Don Giovanni being the most notable musical example.
Late-romantic composer Richard Strauss based his musical depiction on an unfinished
poem by the Hungarian Nicholas Lenau. In Lenau’s version, Don Juan is not so much

a lothario as a tormented man, in a futile search for the ideal woman: “to enjoy in one
woman all women, since he cannot possess them as individuals.” Numerous sexual
conquests leave the Don unfulfilled, and eventually he realizes the futility of his search.
Finally, during a duel with the brother of one of the women, he lets himself be killed,
since he has found victory “as boring as the whole of life.”

Richard Strauss’ initial musical training encouraged respect for the elegance and
directness found in the music of Haydn and Mozart, while also cautioning him about
“modernist” composers, particularly Richard Wagner. But Strauss quickly became
enamored of Wagner’s music, and in 1888 Strauss began working as a repetiteur
(rehearsal supervisor) at Bayreuth, the summer festival Wagner created to showcase

his own works. Under Wagner’s direct influence, Strauss found his own compositional
voice, combining Viennese clarity and Wagner’s theatricality. Don Juan is the first piece
in Strauss’ distinctive style of musical storytelling, with exuberant orchestration and
expressive depictions of people and events.

Don Juan is set in sonata-allegro form. The first theme, heard after an introductory
flourish, represents Don Juan on his way to romantic adventure. This theme recurs
frequently, usually after lyrical “love music” that highlights solo instruments, particularly
violin and oboe. Near the end, the horns introduce a theme depicting the nobility of the
Don. Suddenly the music becomes quiet—he has realized the emptiness of his life, and he
allows himself to succumb to the sword.

“Porgi amor” from The Marriage of Figaro
Wolfgang Amadeus Mozart (1756-1791)

Pierre Beaumarchais’ 1778 play La folle journée, ou le Mariage de Figaro (The Day of
Folly, or The Marriage of Figaro) is the second of three plays about the exploits of Figaro,
servant to Count Almaviva. Written just before the French Revolution, the play is a sharp
and witty criticism of the aristocracy. The librettist, Lorenzo Da Ponte removed most of
the original play’s social commentary to get past the censors, and Mozart wrote some of
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his greatest music, resulting in a domestic comedy that has not left the standard operatic
repertoire since its premiere in 1786. In the opera, philandering Count Almaviva has set
his eyes on Susanna, the Countess’ maid, who is preparing to marry Figaro, the Count’s
head servant. In her aria “Porgi amor” (“Grant, love, some comfort”), the Countess
laments her husband’s infidelities. She then conspires with Figaro and Susanna to teach
the count a lesson.

“Quando m’en vo” from La bohéme
Giacomo Puccini (1858-1924)

Reaction to the February 1896 first performance of Puccini’s La bohéme, conducted by
Arturo Toscanini, was lukewarm at best, possibly because the well-heeled Turin audience
disliked this story about lower-class, free-spirited bohemians in Paris. Two months later,
at a performance in Palermo, the audience loved it so much they demanded the repetition
of the last act. The opera has since become a fixture of the mainstream repertoire. Based
on a collection of short stories by Henri Murger, Puccini’s opera focuses on two couples
and their on-again/off-again relationships. The second act takes place on Christmas

Eve, and the painter Marcello is celebrating with his friends at a Paris bistro. His former
lover, Musetta, arrives with her current companion. Seeing Marcello there, Musetta sings
“Quando m’en vo” (“When I go along”), an aria describing how everyone desires her, and
by the end of the act Marcello and Musetta are back together.

“Prelude and Liebestod” from Tristan and Isolde
Richard Wagner (1813-1883)

In 1854, while living in Zurich and working on his plan to create four operas based on
Nordic mythology, Richard Wagner found himself falling in love with Mathilde Wesen-
donk, wife of wealthy merchant Otto Wesendonk. Immersed in love, Wagner set the Ring
cycle aside to compose Tristan and Isolde, based on Celtic and French medieval legends.
The opera was completed in 1859 and was first performed in 1865.

The opera is at once simple and extraordinarily complex. The simplicity is found in the story.
While bringing Isolde to King Marke so she may become Queen, the King’s loyal servant
Tristan hides his love for her. Tristan and Isolde drink the love potion intended for the King,
and their true love for each other is revealed. Realizing the only way they can be together is in
death, Tristan allows himself to be fatally wounded in a sword fight, and Isolde dies immersed
in her love for Tristan. The complexity is found in Wagner’s music—there are no less than 40
leitmotifs. Throughout the opera, the music describes the inner thoughts and feelings of the
title characters, with many moments of emotional conflict and longing.

The opera’s prelude begins with what is now knows as “The Tristan Chord,” probably the
most analyzed moment in music. The chord is left unresolved until the end of the opera, in the
Liebestod (“love-death”).
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Pines of Rome
Ottorino Respighi (1879-1936)

Ottorino Respighi, the most famous Italian orchestral composer of the twentieth century,
was born into a family of amateur musicians. He pursued musical studies diligently in his
native Bologna, and secured positions as a violinist first in a local opera house, and then
at the Imperial Theater in St. Petersburg. While in Russia, he studied composition with
Rimsky-Korsakov, at the time considered one of the masters of orchestration. Upon his
return to Bologna, Respighi was hailed as a great composer, and subsequently traveled
throughout Europe, giving classes. In 1913, he was appointed composition professor at
Rome’s St. Cecilia Conservatory.

Respighi was eager to build on the success of his 1917 tone poem Fountains of Rome.
But it was not until 1924 that Pines of Rome was completed, and it quickly became his
most popular work. The first performance, in Rome on December 14, 1924, was an
absolute triumph. When Respighi toured the U.S. in 1926, he attended performances of
Pines by Arturo Toscanini and the New York Philharmonic, Leopold Stokowski and the
Philadelphia Orchestra, and virtually every other major American orchestra.

Throughout the piece, one can hear how much Respighi learned about orchestration
during his studies with Rimsky-Korsakov. Also clearly evident is the influence of
Debussy and impressionism, particularly in the two central slow movements. In her
memoir, Respighi’s wife, constant companion, and musical assistant Elsa observes that
the first movement includes songs she sang when playing in the Villa Borghese as a child.
Also notable is the then-unprecedented use of recorded nightingale songs in the third
section, the first instance of recorded sound integrated with live performance. Respighi
even specified which record—a Victor 78 rpm disk—to be used.

The composer prefaced the score with the following program:

I. Pine-Trees of the Villa Borghese

Children are at play in the pine groves of Villa Borghese. They dance round in
circles, they play at soldiers, marching and fighting. They are wrought up by their
own cries like swallows at evening; they come and go in swarms. Suddenly the
scene changes.

II. Pine-Trees Near a Catacomb

We see the shades of the pine-trees fringing the entrance to a catacomb. From the
depth rises the sound of mournful psalm singing, floating through the air like a
solemn hymn, and gradually, mysteriously dispersing.

III. Pine-Trees of the Janiculum
A quiver runs through the air: the pine trees of the Janiculum stand distinctly
outlined in the clear light of a full moon. A nightingale is singing.

IV. Pine-Trees of the Appian Way

Misty dawn on the Appian Way: solitary pine-trees guarding the magic
landscape. The muffled, ceaseless rhythm of unending footsteps. The poet has a
fantastic vision of bygone glories. Trumpets sound and, in the brilliance of the
newly risen sun, a consular army bursts forth towards the sacred way, mounting
in triumph to the Capitol.

Program Notes © 2024 Alan M. Rothenberg www.noteperfectnotes.com
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Valdosta Symphony Orchestra
2024-25 Sneak Peak

September 21, 2024

PLEASE DO

e Turn off your pager and watch
alarms.

e Consult the program for the
number of movements in a piece
to know when to clap at the end.

e Unwrap your cough drop before
the music starts so it’s ready if you
need it.

e Cover your mouth to cough/
sneeze to muffle the sound.

e Put your cell phone on silent.

Jeff Beal
Body in Motion,
for violin and orchestra
(Georgia premiere)
Kelly Hall-Tompkins, violin

Tchaikovsky Symphony
No. 6
in B minor, OP. 74
“Pathéetique”

PLEASE DON’'T

e Talk or whisper during the
performance.

e Sing, or tap your fingers/feet to
the music.

e Bring young children to the
concert - our Youth concerts
are specially geared towards
developing attention spans.

Leave or take your seat during
the music (unless you did no
follow the previous rule - in
that case, please escort your
disruptive child out as quickly
as possible). Please wait until
you hear applause.

Clap between movements
thinking it's the end of the
piece. When in doubt, wait for
others to clap first.

Use flash photography or
recording devices during the
concert (these actions are
illegal in this hall).
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Valdosta Symphony Orchestra
2024-25 Sneak Peak

(continued)
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October 26, 2024 - Halloween concert

February 15, 2025

Beethoven
Piano Concerto No. 5

E-flat Major, Op. 73
“Emperor”

Jon Nakamatsu, piano

May 3, 2025

Byron Stripling,
trumpet

Carmen Bradford,
vocalist
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THE VALDOSTA SYMPHONY ORCHESTRA
VSO BOARD OF DIRECTORS

David Cummings, Chairman
Ronald Pelham, Vice-Chairman
Allan Dear, Past Chairman
Linda Monetti, Guild President
Reatha Pavey, Past Guild President

Jean Johnson Burnet ~ William Hanson John Magnasco Leon Smith

Carolyn Eager John Hiers Dennis Marks Wright Turner
Coleman Gail Hobgood Thomas Newbern Nancy DeRuyter

Dan Coleman Kay Jennett Karl Osmus Warren

Walter Elliott Jennifer Lawrence Carla Penny

EMERITUS BOARD MEMBERS

Wade Coleman
Sue Tittle

ADMINISTRATION
Valdosta State University
Richard A. Carvajal, President
Sheri R. Noviello, Interim Provost & Vice President-Academic Affairs
Michael T. Schmidt, Dean, College of the Arts
Nicole B. Cox, Interim Head, Department of Music

Valdosta Community
David Cummings, Chairman, VSO Board of Directors
Linda Monetti, President, Symphony Guild

ORCHESTRA STAFF & MANAGEMENT
Doug Farwell, Executive Director
Howard Hsu, Music Director
Clell Wright, Chorusmaster
Laurel Yu, Personnel Manager
Kristin Pfeifer Yu, Xin-Yu Chang, Felipe Romagnoli, Madison Brown, Lidia Sanchez, Librarians
Kristin Pfeifer Yu, Director, South Georgia String Project
Chris Dillon, Educational Coordinator
Genesis Greenlee, Video Director
Braeden Floyd, Audio Engineer
Rebecca Skelton, Administrative Assistant
Amber Porter, COA Sr. Administrative Coordinator, Tickets, Payroll
Koryn Weiman, Technical Director
Ushers - Sigma Alpha lota, Phi Mu Alpha
Stage Crew - Riley Prichard, Head
Stage Manager - Jolie Desruisseau
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Sponsors
CONCERTS of the 2023-24 Season

Valdosta Family Medicine Associates, P.C.

First Federal Savings & Loan
Stifel
Ladenburg
Houston & Tittle Family

VALDOSTA !
SYMPHONY
ORCHESTRA

(f

YOUTH CONCERTS of the 2023-24 Season
City of Valdosta
John and Phyllis Hiers
Tish & Terry Johnson
Allan & Joan Dear
Valdosta Symphony Guild
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BENEFACTORS

(*INDICATES VSO GUILD MEMBERS)
Diamond ($1,560 and above)

Julia® & Julius Ariail
Drs. Cheryl & Richard Carvajal
Dan & Carolyn* Coleman
Gloria Boyette Corker*
Dr. & Mrs. William R. Grow
Mrs. Happy* & Reverend Peter Ingeman
Barbara* & Brantley Jenkins
Kay* & Jerry Jennett
Terry & Tish Johnson
Mrs. Roberta & Dr. John Magnasco
Sharon Morris* in Memory of Sidney Morris
Wolfson & Osmus, LLC
Valerie & Leon Smith

Platinum ($1,040 - $1,559)
Mrs. Phyllis* & Dr. John Hiers
Drs. Phyllis* & Michael Holland
Drs. Jennifer Lawrence* & William Tidmore, M.D.
Betsy & Wright Turner
Gary Wisenbaker

Gold ($790 - $1,039)
Martha* & David Cummings
Mr. & Mrs. J. Michael Dover
Donna* & Doug Farwell
Drs. Bonnie* & William Hanson
Mrs. Gail* & Reverend Walter Hobgood
Drs. Tamara Hardesty* & Howard Hsu
Reatha Pavey™ & Walter Prettyman

Silver ($540 - $789)
Charles Adams
Dr. David Boyd
Jean™ & Bob Burnet
Walter & Laura Elliott
David Christian & Family*
Joan & Allan Dear
Mabel & Walter Dowdle
Rita & Ed Hightower
Julie & Roger Horton
Drs. Patricia* & Dennis Marks
Maureen* & Quen Metzler
Dr. Sandra* & Ronald Pelham
Carla Penny*

Emily* & Gardner Rogers
Sandra & Pierre Rogers
Nancy Collingwood & Michael T. Schmidt
Kate & John Swiderski
Mala Vallotton*

Nancy DeRuyter Warren*
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BENEFACTORS

(*INDICATES VSO GUILD MEMBERS)
Bronze ($300 - $539)

Mimi Allen*

Marian Belanger*

Deborah Davis & Alan
Bernstein*

Mrs. Alice & Dr. Mike
Bochenko

Tammy* & Ron Borders

Dee Broadfoot*

Patricia Colson*

Michele Murrell Corbitt*

Sue Dennard*

Debra Dobbs*

Vickie* & Philip Everitte

Céline Gladwin*

Mary* & Tom Gooding

Gwenn* & Ryan Haden

Melinda Harbaugh*

Patricia Hodges™

Diane Holliman*

Carla Holmes*

Papo & Lyle Indergaard

Josette* & Jim Ingram

Christine A. James, Ph.D.*

Harriett Jansen*

Joan W. Lawson*

Stephen Manning

Katherine Mayer*

Marquerite McCartney

Linda Monetti*

Dana & Floyd “Butch”
Moser

Dr. Linda Most*

Michael Noll

Ms. Meredith Osmus*

Brandy Pitts*

Jennifer Powell*

Bonnie Rainey*

Della Richards*

Mary Beth* & Joseph
Rousseau

Sue Ellen* & Kenneth
Rumstay

Mrs. Deborah* & Dr.
Richard T. Saeger*

Elise* & David Sandbach

Julie* & Mike Savoie

Anita Sinnott™ & Kirby Binns

Dr. Arrington Stoll*

Sarah Suratt

Jeani Synyard*

Vickie Terry*

Kippy Tift* & Avery Moody

Mr. & Mrs. William A.
Turner, Jr.

Patricia® & Ole Vigerstol

Deanna Wagoner*

Dorothy* & Glenn Walden

Jacque™® & Randy Wheeler

Barbara* & Allen
Weise-Lehmann

Patron ($135 - $299)

Anne Monticello

Shannon & Garland Pendergraph
Denise & Dale Rackley

Susan & William Rupright
William P. Ryan

Mrs. Susan & Dr. Louis Schmier
Lucille Sineath

Renee & Mark Smith

Cathy & Brian Sowa

Gabriele Stellmacher

Dr. Terence Sullivan

Dee Tait

Mary Helen Watson

Dennis Wiemer

Catherine & Sam Williamson
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Joyce Aigen

Shirley Andrews

Myra & Homer Anderson
Kris Armstrong
Jacqueline Bailey
Converse Bright

Hanna Carroll

Jason Christian

Dr. Nicole Cox

Sheryl Dasinger

Jenny & Jeff Evans

Lee & Joel Grimes

Luana & Dennis Goodwin
Jim Henson

Dr. E-Ling Hsiao

Melanie Mattson
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Valdosta Symphony Guild

GUILD OFFICERS

Linda Monetti, President

Maureen Metzler, President Elect
Dr. Linda Most, Recording Secretary
Vickie Everitte, Corresponding Secretary

ACTIVE MEMBERS
Mrs. Ansley Acree

Ms. Mimi Allen

Mrs. Helen Ancor

Dr. Amy |. Aronson

Mrs. Stephanie Blevins
Ms. Denise Bogart

Mrs. Tammy Borders
Mrs. Dee Broadfoot*
Mrs. Carol Buescher
Mrs. Sandie Burkett
Mrs. Jean Johnson Burnet*
Ms. Patricia Colson*

Ms. Michele Corbitt
Mrs. Martha Cummings*
Dr. Kelly F. Davidson
Mrs. Kerri Dean

Ms. Sue Dennard

Mrs. Debra Dobbs

Mrs. Laura Elliott

Mes. Vickie Leigh Everitte
Mrs. Jan Fackler

Mrs. Donna Farwell
Mrs. Céline Gladwin
Mrs. Mary B. Gooding
Mrs. Gwenn Haden
Mrs. Bonnie Hanson
Mrs. Melinda Harbaugh
Dr. Tamara Hardesty
Mrs. Phyllis Hiers

Mes. Patricia Hodges

Dr. Phyllis Holland

Mrs. Diane Holliman
Mrs. Carla Holmes

Mrs. Happy Ingeman

Mrs. Josette Ingram

Dr. Christine James

Ms. Harriett Messcher Jansen
Mrs. Kay Jennett

Ms. Lynnette Kenworthy
Ms. Micki Krzynski

Mrs. Rebekah Matheson
Ms. Marguerite McCartney
Mrs. Maureen Metzler
Mrs. Linda Monetti

Mrs. Sharon Morris

Dr. Linda R. Most

Mrs. Katie Newbern
Ms. Meredith Osmus
Mrs. Linda Grey Page
Ms. Reatha Pavey™

Mrs. Barbara Pearce

Dr. Sandra Pelham

Mrs. Bandy Pitts

Mrs. Jennifer Powell*
Mrs. Debbie Ragans
Mrs. Bonnie Rainey *
Mrs. Sheila Roberts

Ms. Emily Rogers*

Dr. Mary Beth Rousseau
Mrs. Sue Ellen Rumstay
Dr. Victoria Russell

Mrs. Debi Saeger

Mrs. Elise Sandbach
Mrs. Julie Savoie

Ms. Ashley Fink Shapiro
Mrs. Sarah B. Smart
Mrs. Arrington Stoll

Mes. Anita Sinnott*

Ms. Jeani Synyard*

Dr. Arrington Stoll, Treasurer
Reatha Pavey, Past President

Ms. Vickie Terry*

Mrs. Robin Thomas*

Mrs. Kippy Tift

Ms. Mala Vallotton *

Mrs. Quinn S. Vallotton

Mrs. Patricia Vigerstol*

Mrs. Crystal Vicente

Ms. Deanna Wagoner

Mrs. Dorothy Walden

Ms. Nancy DeRuyter Warren *
Mrs. Barbara Weise-Lehman

ASSOCIATE MEMBERS
Mrs. Julia Ariail

Mrs. Marian Belanger*

Mrs. Ingrid Carroll

Mrs. Gloria Boyette Corker*
Mrs. Carolyn Eager Coleman
Mrs. Sandra Davis

Ms. Karen Gramke

Mrs. Judy Hinton*

Mrs. Nancy Hobby

Mrs. Gail Hobgood*

Mrs. Barbara Jenkins

Mrs. Tish Johnson

Mes. Elizabeth Jones

Dr. Jennifer Lawrence

Dr. Patricia Marks

Mrs. Louise Okuma

Mrs. Katherine Mayer

Mrs. Jane Peeples*

Mrs. Carla Penny*

Mrs. Sue Tittle

Mrs. Betsy Turner

Mrs. Rose Ware*

* designates former presidents of the Valdosta Symphony Guild
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HOTEL PATRONS
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